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is Francesco Bartolozzi, a skillful engraver of Italian 
origin whose success with the new process adapted 
from the French maniere de crayon soon gathered 
around him a group of followers. 

The stipple print outlines and models by means 
of dots instead of lines, achieving great softness of 
transitions and contours, and daintily rendering the 
delicate, sentimental allegories of Angelica Kauff man 
and G. B. Cipriani. Many examples attest the 
fitness of stippling for portraiture. The process of 
color-printing from stippled plates is illustrated by a 
few instances shown in the First Print Room. 

Besides pure stippling, a wide range of possi- 
bilities presents itself in using the soft effects of 
stipple — for flesh tones, for instance — in con- 
junction with etching, roulette work, and other 
allied processes. E. H. R. 

A Flemish Tapestry of the Fifteenth 
Century 

Gift of Mrs. John Harvey Wright 

THE announcement of the gift to the Museum 
by Mrs. John H. Wright, in memory of her 
son, Eben Wright, and her father, Lyman Nichols, 
of a large Flemish tapestry dating from the second 
half of the fifteenth century, will be received with 
rejoicing by all lovers of tapestries and friends of 
the Museum. This piece is, in fact, one that would 
be greatly appreciated even by museums with very 
large collections of tapestry, and is probably the 
finest one that has ever been hung in this Museum. 

The period covered by the fifteenth and six- 
teenth centuries was the golden age of tapestry- 
making in Flanders, and the work done in that 
country and at that time has never been excelled 
or even equalled by other weavers. For this rea- 
son the Museum is most fortunate in receiving this 
tapestry and the public in having it where it can 
always be seen and enjoyed. 

The main field is surrounded by a narrow border 
of bunches of fruit set in an architectural frame- 
work. It is divided by jewelled columns with 
gothic capitals into four panels : the " Creation 
of Eve," the "Baptism,** "Nativity,** and 
"Crucifixion.** Seated in the foreground are 
the persons usually associated with the various 
events of Christ's life: the prophets, "Jeremias,' 
" Psayas ** and " Ozeas '* (Jeremiah, Isaiah, and 
Hosea), King David, the Patriarch "Jacopus** 
(Jacob), and the Apostles " Petrus,** " Andreas," 
and " Johannes ** (Peter, Andrew, and John). 
Jeremiah is represented as an old man, clean shaven 
and wearing a skull cap. Peter sits opposite and 
with glasses on his nose reads a scroll which bears 
his name. David holds in his hand a sceptre, and 
his hat is decorated with a crown. Andrew holds 
a cross. Isaiah kneels opposite Jacob, who is con- 
versing with Hosea, and John sits with a scroll in 
one hand and the other raised. All but Isaiah are 
dressed in flowing garments of rich velvet woven 
with the large designs characteristic of the fifteenth 



century. Isaiah is dressed like a man of action, 
trousers which come just below the knees, a three- 
quarter length coat, a sword at his side and a small 
cap. Bands of letters decorate his clothes and the 
sheath of his sword :— OHAFEY — H — 
RMEL — OMAH — SB — YM — 
O T N H — . Up to the present time all attempts 
to decipher the meaning of these combinations of 
letters have been unsuccessful. Possibly they are 
the initial letters of a text of the Vulgate. So much 
thought has been put into every detail by the artist, 
that it seems hard to believe that these letters were 
used simply as decorative motives. Running through 
the lower part of the tapestry are two ribbons, one 
pink and one blue. On the pink ribbon are the 
opening lines from the Apostles* Creed : " Credo 
in Deum patrem omnipotem creatorem celi (coeli) 
et terrae et in ihesum (Jesum) xpristum (Christum) 
Filium e(j)us unic(um) Domi(n)um nost(r)um. 
Qui conceptus est de Spiritu Sancto natus ex 
Maria Virgine passus sub Poncio Pylato crucifixus 
mortuus et sepult(us) ** : "I believe in God the 
Father Almighty, maker of heaven and earth ; 
and in Jesus Christ, His only Son our Lord, Who 
was conceived by the Holy Ghost, born of the 
Virgin Mary; suffered under Pontius Pilate, was 
crucified, dead and buried.** On the blue ribbon 
are : " Patrem invocabimus qui terran(m) fecit et 
condidit c(o)elos ** : " We will call upon, or pray 
to, the Father who made the earth and founded 
the heavens ** ; and the following lines from the 
Old Testament : " Dominus dixit ad me Alius 
meus es tu ** : " The Lord said unto me, Thou art 
my son** (Psalms ii. 7); "Ecce virgo concipiet 
et pariet filium *' : Behold, a Virgin shall conceive 
and bear a son ** (Isaiah vii. 14); " O mors oro 
mors tua morsus tuus ero inferne ** (" Ero mors tua, 
O mors ! morsus tuus ero, inferne **) : " O death, 
where are thy plagues? O grave, where is thy 
destruction ? *' (Hosea xiii. 1 4). 

The figures and faces in this tapestry suggest 
those found in the paintings of Hans Memling, 
Roger Van der Weyden and their followers. In 
some cases it is only by a comparison of the pho- 
tographs of the works of these men with the tap- 
estry that one can be convinced that some of the 
figures were not drawn from the same models. 
The garments of all, including John the Baptist 
and Christ, are of most gorgeous and costly mate- 
rials. In the panel representing the Creation of 
Eve, the orphreys of the copes worn by the 
Creator and by the attendant angels are richly 
decorated with jewels. These magnificent dra- 
peries afforded great scope for the use of color and 
throw into strong relief the sleeping Adam, from 
whose side Eve rises, straight and fair. 

In the panel illustrating the Baptism of Christ, 
an angel stands by the river holding Christ's mantle. 
On this is no inscription, but on the border of the loin 
cloth worn by Jesus are the letters HAN — V E. 
Here again it seems as if these letters must have 
some special significance. The traditional " raiment 
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of camel's hair " which John wears is in this case 
carefully lined with blue cloth, and over it is a 
mantle of the same style as those worn by the 
other figures. In the upper left-hand corner are 
three men in simple clothing, two of whom carry 
staves. 

In the third panel, which represents the Nativity, 
are seen Joseph and Mary kneeling in adoration 
before the Christ Child and watched over by the 
animals and two angels. Through the open side 
of the stable a glimpse of landscape can be seen 
and the figures of the three shepherds, to whom 
an angel is appearing bearing a scroll with the 
words " Gloria in exsexlis (excelsis) Deo et in ter " 
("ra pax hominibus bonae voluntatis") : "Glory to 



God in the highest, and on earth peace, good will 
toward men " (Luke ii. 1 4). Bordering the mantle 
of Joseph is AVE VEI — M N I P O I ; possi- 
bly these letters stand for "Ave Virgo omnipo- 
tens " : " Hail, Virgin, all powerful ! " Among 
the folds of Mary's mantel are to be seen V E M 
— S — H — and parts of three other letters. 
This may be part of the Angel Gabriel's greet- 
ing to the Virgin Mary: "Ave (Maria), gratia 
plena; Dominus tecum; benedicta tu in mulieribus" : 
"Hail (Mary)! Thou that art highly favored, 
the Lord is with thee; blessed art thou among 
women " (Luke i. 28). 

In the fourth and last panel the jewelled cross 
on which Christ is nailed has at the top I N R I 
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(" Jesus Nazarenus, Rex Judaeorum " : " Jesus of 
Nazareth, the King of the Jews." — John xix. 1 9). 
On one side of the cross are Mary, the mother of 
Christ, Mary Magdalen, and John, the beloved 
disciple. On the other side are three richly dressed 
men. On the hat of the one looking at Christ are 
the letters O F E R I and the suggestion of an 
A or possibly an M, like that on Joseph's mantle. 
This may be the beginning of the Latin word 
" offerimus," " we offer," and this group may be 
the donors of the tapestry. On the sheath of the 
sword of the same man is V. J. H. These letters 
suggest the initials of the owner or possibly of the 
maker or artist. In the distance behind the cross 
can be seen Joseph of Arimathea laying the body 



14* 2« high, 2P 5" long 

of Christ in the sepulchre. The artist has depicted 
each character with the greatest care, and, through 
the anachronisms in his work, we of the twentieth 
century are given a very good idea of the gor- 
geousness of the courts of Europe during the second 
half of the fifteenth century. The colors are rich 
in tone, but the dark blues and greens are lightened 
by the great quantities of deep pink and soft neutral 
yellows that are used. The rich and sparkling 
effect is produced by the use of silk and wool 
only. 

This tapestry, like all great works of art, gives 
pleasure to all, but only to patient observation are all 
its beauties of color, design, and sentiment revealed. 

S. G. F. 



